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Latomus, Sigismundus. (1622). Schon newes Modelbuch, von 540. schdnen auszerwehlten 
Kunstlichen, so wol Italianischen, Franzdsischen, Niderldndischen, Engelldndischen, ah 
Teutschen Modeln. Franckfurt am Mayn: Sigismundum Latomum. 
Available at https://archive.org/details/MAB31962000742191Images 
[From the Sterling and Francine Clark Art Institute Library; nine leaves lacking] 

Arrangements of motifs on plates vary from one to several designs on a single plate. When there is more than one pattern 
on a plate, they may be in horizontal bands or rotated as much as 180 degrees. A single motif can be quite small or take up 
to half of the plate's surface. Some plates have consistent repeating motifs while others have a theme that repeats with 
elements that change. A common repeat is a vine and as the vine arcs, the elements differ, perhaps a flower housed in one 
arc and a nut in another. A particular motif may also rotate 90 to 180 degrees across a plate, creating a pleasing undulating 
or mirror design. There are several plates composed of bands of variations of a common geometric theme, for example 
Images 9 and 34. A number of plates have graph sizes that differ between one charted band and another on same the page. 

The charting varies in quality. Some of the designs are finely executed by skilled craft people but others have glaring 
misalignments and inconsistencies between sides. Image 42 has a particularly notable misalignment. A few charts may have 
a row inserted on only one side of a band in order for the design to align at the center. These woodcuts may have been 
used as training pieces where a more skilled individual demonstrated a portion and an apprentice attempted to copy it. 

Even the cases where the major motifs on two separate plates may at first glance seem identical, for example Images 45 
and 52, minor differences in details can be observed. Given that there are rarely two identical leaves in a repeating plant 
motif, execution differences in plate sides, and basic motifs with adjustable elements, the original publication may have the 
540 separate designs as indicated by the model book title. Not all charts have been transcribed with perfect fidelity to the 
original as a function of the difficulties in working with originals that may have partial columns or rows inserted and 
interpreting the designer's intention in regard to minor changes in nearly identical elements across repeating patterns. 

Only charted patterns have been transcribed for this publication. Use the scanned archived original for larger views of any 
of the pages shown in the thumbnails below. Many of the beautiful lace designs not transcribed here can be adapted to a 
variety of techniques, including crochet and tatting. Many can be easily modified for charted methods. 

Thumbnails of all 134 images from the original publication dated 1622 (Images 16-73 transcribed): 
Plates 1-5 




Dedicated to Liam Odin Piazza, a terrific nephew who just happens to have the perfect name for this series. HH 
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Explanation, p. 16 



Charted Embroidery Patterns of the Renaissance is intended as a series of transcriptions of a variety of pattern books 
published in the German and Italian states as well as France and England between the 1520s and 1660s. As languages 
change over the century, so do the ways that instruction manuals are interpreted. These pattern books, sometimes called 
model books, are a type of instruction manual for embroidery and lace making. The focus of this series is the charted 
patterns that can be rendered in needlework, cross stitch, weaving, knitting, crocheting, and so on. The charted designs are 
transcribed into 21 st century formats for greater access by current artists. 

Even though fewer than 200 of these books have survived the intervening centuries, the digital archiving of our cultural 
heritage had made many of these pattern books available online. While not all of the originals have been so posted, some 
scans of photoreproductions created during the 19 th and early 20 th century have been made available. The difficulties of 
digital creative rights across multiple institutions and counties make accessing and duplicating these items awkward. For 
example, in some countries, even though the content of 400 year old books is not bound by copyright, the scan images are 
creative works and are subject to copyright regulation. These images are constrained by the local copyright laws in the 
same way any book, artwork, piece of music, etc. is. 

I am most familiar with US copyright laws, where scanned images are protected. They are not usually in the public domain 
even though the original may be and the images might be free for the public to view. Thumbnail images of the pages may 
be made to use a reference to the original work and derivatives of original designs that are in the public domain may be 
created, but these derivatives are separate works. As a consequence, each text addressed by this series is represented by 
small, thumbnail images of the material or plates as a whole. The plates that contain charted designs are transcribed. A full 
reference, access information to originals and a short essay are added to complete each work. 

Titles under consideration: 

Schbnsperger, J. 1526. Ein new modelbuch auff aufinehen und porten wircken in der laden unnd langen gestell. Zwickau. 
Egenoff, C. 1527. Modelbuch aller art nehewercks und stickens . Mit ettlichen neuen kunstlichen vormals verhaltenen 

stucken und staplen, u. bei Christian Egenolff . 
Paganino, A. 1527. [Burato, con nova maestria gratiose donne novo artificio Venice 

Paganino, A. 1527. Libro primo[-quarto]. de rechami p elquale se impara in diversi modi lordine e il modo de recamare, cosa 

no mai piu fatta ne stata mostrata. Venice 
Quentel, P., & Schloemp, E. 1527. Eyn new kunstlich boich dairyn .c. und .XXXVII. Figuren, monster ad "stalen befonden, wie 

man na der rechter art lauffer werck spansche stiche mit der naelen vort up der ramen und up der laden borden 

wirckenn sail wilche stalen alltzo somen verbessert synt. Cologne 
Quinty, P. d. 1527. Liure noveau et subtil touchant art et scieces. Koln. 

Vavassore, G. A. 1527 ca. Opera noua uniuersal intitulata corona di racammi: Doue le venerande donne & fanciulle 

trouaran[n]o di varie opere p[er] fare colari di camisiola & torniamenti di letti e[n]temelle di cuscini boccasini, 
...Venice 

Schbnsperger, J. 1528. Furm oder modelbuchlein darin zu lernen unnd gantz leuchtich zu begreyffen die recht und war kunst 

auch die aufi teylung aller hand gewirck... Augsburg: Johann Schonsperger. 
Schbnsperger, J. (Quentel?). 1528. Ein neyfurmbuchlein . Augsburg: Johann Schbnsperger. 

Schbnsperger, J. 1529. 1529 ein new getruckt model biichli auff aufsnehen unnd borttenwircken ynn der laden unnd 

lanngenn gestell. Ganntz gerecht nach abteilung der feden tzal 
Zoppino, N. 1529. Esemplario di lavori. Venedig. 

Pellegrino, F. d. & Nyverd, J. 1530. Lafleur de la science de pourtraicture et partrons de broderie. Paris. 

Tagliente, G. A. 1531. Esemplario nuovo che insegna a la donne a cuscire, a raccamare et a disegnare a ciascuno et anchora 

et di grande utilita adogni artista, per esser il disegno a ognuno necessario. Venezia 
Nourry, C, . 1532c. La fleur des patrons de lingerie / a deux endroitz / a point croise / a point couche / et a point picque / en 

fil dor / fil dargent / et fil de soye / ou aultre en quelque ouvraige que ce soit / en comprenant lart de broderie et 

tissuterie. Lyon 

Vavassore, G. A. 1532. Esemplario di lavori che insegna alle donne il modo e I'ordine di lavorare / giovanandrea vavassore 
detto guadagnino. Venice 
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Egenoff, C. 1533. Modelbuch aller art nehewercks und vnd stickens mit ettlichen newen kunstlichen vormals verhaltenen 

stucken vnd stahelen. Frankfurt am Main: Christian Egenolff. 
Quentel, P., & Woensam, A. 1536. Ein new kunstlich modelbuch dairyn meirdan sechshundert figurenn monster ader stolen 

befonden wie mann na der rechter art perlenstickerfi lauffer ... . Kbln: Anton Woensam; 
Zoppino, N. 1537. Venice 

Hoefer, H. 1545. ain new formbuech'len der weyssen arbeyt . Augsburg: Hans Hoefer 

Sainte-Lucie, P. d., & Nourry, C. 1545. Livre nouveau diet patrons de lingerie, e'est assavoir a deux endroitz a point croise, 

point couche et point picgue.. comprenant I'art de broderie et tissoterie. Lyon. 
Troveon, J., Belin, A., Mayol, J., & Sainte-Lucie, P. d. 1545. Patrons de diverses manieres inventez tres subtilement,.. - 

S'ensuyvent les patrons de messire antoine belin, Lyon: Pierre de Saincte-Lucie. 

Pagano, M., & Sera, D. d. 1546. Opera nova composta per domenico da sera detto il franciosino: Dove si insegna a tutte le 

nobili & leggiadre giovanette di lavorare di ogni sorte di puti: Cusire, recamare, & far tutte glle belle opere .. Venice 
Flotner, P. 1549. Mustervorlagen. Nurnburg: Rudolf Wolfenbach 

Pagano, M. 1550. Giardineto nouo di punti tagliati et gropposi per exercitio et ornamento delle donne. Venegia: Mathio 
Pagan. 

Pagano, M. 1550. L 'honesto essempio del uertuoso desiderio che hanno le donne di nobil ingegno : Circa lo imparare i punti 

tagliati a fogliami [ ]. Venetia: Matthio Pagan. 
Egenoff, C. 1555. Modelbuch nehwens stickens und wirckens Frankfurt am Main: Christian Egenolff 
Bindoni, Giovanni Antonio di Bernardino, Battista, G., & Sessa, M. 1557af. // monte. opera noua di recami, intitolata il 

monte, nella guale si ritroua, varie, & diuerse sorti di mostre, ... Venetia: [Fratelli Giovanni-Battista e Marchio Sessa. 
Sessa, M., Pagano, M., & Battista, G. 1558. Le pompe opera noua nella guale si ritrouano varie, & diuerse sorti di mostre, ... 

Venezia: Giovanni Battista & Melchiorre Sessa. 
Sessa, M., Pagano, M., & Battista, G. 1559. Le pompe: Opera nova. Venice: Giovanni Battista; Marchio Sessa. 
Bindoni, Giovanni Antonio di Bernardino. 1560. II Monte, Opera Nova Di Recami Intitolata II Monte, Nella quale si ritroua 

varie, & diuerse sorti di mostre, di punti in aiere, a fogliami (etc.). 2. Nella quale si ritruoua uarie, & diuerse sorte 

die mostre, di punto tagliato a fogliami, Doue ogni bella, & uirtuosa donna potra fare ogni sorte di lauoro, cioe 

colari, fazoletti, maneghtii, auertadure da camise, merli, & altre infinite. Come potrai uedere, ne mai piu per 

I'adietro da alcuno poste in luce 
Froschauer, C. 1561. Nuw modelbuoch: Allerley gattungen ddntelschnur, so diserzytin hoch tutschlanden geng und bruchig 

sind / zuo underricht jren leertdchteren unnd alien anderen schnurwurckeren zuo zurych und wo die sind yetz 

nuwlich zuobereit und erstmals in truck verfergket durch R. M. Zurich: Christoph Froschauer d. A. 
Ostaus, G., & Ricci, E. 1561. La vera perfezione del disegno per punti e recami. Venice. 
Sessa, M., & K.K. Osterreichisches Museum fur Kunst und Industrie. 1562. Le pompe. libro secondo. Venice 
Calepino, G., & Calepino, F. 1563. Lucidario di recami, nel gual si contengono molte, & varie sorti di dissegni. A punti in aere, 

et punti tagliati et a fogliami, et configure, et di piu altre maniere, come al presente si usano non piu venute in luce. 

per le guli [I] ogni elevato ingegnopotra in diversi modi commodissimamente servirsi. Venezia: Girolamo Calepino. 
Foresto, G., & Calepino, J. 1563. Splendore delle virtuose giovani dove si contengono molte, & varie mostre a fogliami.. 

Venetia: Jeronimo Calepino. 

Ruelle, J., & La Peruse, Jean Bastier de. 1564. Patrons pour brodeurs, lingieres, massons, verriers et autres gens d'esprit. 
Paris: Jean Ruelle. 

Ostaus, G. 1567. La vera perfettione del disegno di varie sorti di ricami, & di cucire ogni sorte di punti a fogliami, punti 

tagliati, punti a fill, & rimessi, punti incrociati, punti a stuora, & ogn'altra ante ... Venezia: Giovanni Ostaus 
Bassee, N. 1568. New Modelbuch von Allerhandt Art Nehens und Stickens. Frankfurt am Main 

Sera, D. d. 1584. Le livre de lingerie, parmaistre dominigue de sera. Paris: Hierosme de Marnef, & Guillaume Cauellat. 
Landow, T., & Vinciolo, F. d. 1587. Les singvliers et novveaux povrtraicts, dv seignevr federic de vinciolo venitien, pour toutes 

sortes d'ouurages de lingerie. Paris 
Vinciolo, F. d., Le Clerc, D., & Le Clerc, J. 1587. Les singuliers et nouveaux pourtraicts et ouvrages de lingerie. Paris: David Le 

Clerc et Jean Le Clerc. 

Jobin, B. 1589. New kunstlichs modelbuch: Von allerhand artlichen und gerechten modeln, auffder laden zuwircken. Bernard 
Jobin. Strassburg 

Vinciolo, F. d., Le Clerc, D., & Le Clerc, J. 1587, 1588. Les singuliers et nouveaux pourtraicts pour toutes sortes d'ouvrages de 
lingerie. Paris: Jean Le Clerc et David Le Clerc. 
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Vinciolo, F. <±, Thomysi, E., & Thvrin, A. 1589. Les singuliers et nouueaux pourtraicts. derechefet pour la quatrieme fois 

augmentez, outre le reseau premier & le point couppe & lacis, .... Torino: A Thvrin, Par Eleazaro Thomysi. 
Bocher, E., Ostaus, G., de Fransceschi, F., . 1591. Livres a dentelles / reproduits et publies par amand-durand ; sous la 

direction de emmanuel bocher [reprint of ostaus, giovanni vera perfettione del disegno] (v. 4 only). Venice 
Ciotti, G. B., Franceschi, F. D . 1591. Vorlagen fur nadelarbeiten [prima parte de'fiori, e disegni di varie sorti di ricami 

modern!, come merli, bauari, manichetti, & altri nobili lavori, che al presente sono in vso]. Venice: Franceschi 
Rossi, G. 1591. Fiori di recami, nuovamente posti in luce, nei quali sono varii e diversi dissegni di lavori. .2d imp. Bologna: 

Giovanni Rossi. 

Vecellio, C. . (1591 - 1625). Corona delle nobili et virtuose donne. (5 vols). Vendig: 

Vinciolo, F. d. 1592,1594 . New modelbuch. von allerhand sonderbarn schbnen modeln, von der jetzt gebreuchlichen durch 
geschnittener arbeit. durch H. vinciolo ein venediger angeordnet. jetzt aber ... Strassburg: Bernard Jobin. 

Straub, G., Straub, H., & (Vecellio, i. 1593. New model buch darinnen allerley gattung schoener moedeln dernewen 
aufigeschnitnen ...Lindawam Bodensee: Hans Ludwig Brem, in v. Georg Straub (Rorschach). 

Vinciolo, F. d., & Jobin, B. 1594. New modelbuch : . Strassburg: Bernard Jobin. 

Ciotti, G. B., Danter, J., & Barley, W. 1596. A booke of curious and strange inventions, called the first part of needleworkes 

containing many singuler and fine sortes of cut-workes, raisde-workes,... London: John Danter for William Barley. 
Siebmacher, J. 1596. (New modelbuch darinnen allerley gattung schoener moedeln dernewen aufigeschnitnen arbeit auff 

kraegen, hempter, .... Basel: Ludwig Kbnig. 
Vecellio, C. 1596. Corona delle nobili, et virtvose donne : Libro qvinto, nel quale si contengono molti, & vary dissegni di 

diuerst forti, & specialmente che seruono per bauarich'in venetia si costumano, & in molte altre parti del mondo / 

cesare vecellio. Venezia: 

De Glen, J. B. 1597. Du debvoir des filles. Traicte brief divise en deux parties: la premiere est, de la dignite de la femme. 

L'autre traicte de la virginite. Plusieurs patrons d'ouvrages, pour toutes sortes de lingerie. Liege 
Parasole, I. 1597. Specchio delle virtuose donne. Rome 

Siebmacher, J., & Caimox, B. 1597. Schon neues modelbuch von allerley lustigen modeln naczunehen, zuwurcken unn 

zusticken, gemacht im jar ch. 1597. Nurmberg: Balthaser Caimox. 
Foillet, J. 1598. Das musterbuch des jacques foillet, 1598. (facsimile reproduction of "nouveaux pourtraicts de pointe coupe 

et dantelles en petite, moyenne et grande forme, nouvellement inventez et mis en lumiere]. Montebeliard 
Foillet, J. 1598. Nouveaux pourtraicts de point coupe et dantelles en petite, moyenne et grande forme. Montbeliard: Jacques 

Foillet. 

Parasole, I., & Facchetti, A. 1598. Specchio delle virtuose donne. Venice 

Tozzi, P. P. 1598. Ghirlanda di sei uaghi fiori scielti da piu famosi giardini d'italia. Pietro Paolo Tozzi. 

Beatus, G., Bitsch, J. L., & Beatus, R. 1601. Schon neues modelbuch . Frankfurt am Mann: Romani Beati. 

Vecellio, C. 1601. Krone der kunstfertigen frauen [corona delle nobili et virtuose donne libro primo [-terzoj. nel quale si 

dimostra in varii dissegni; tutte le sorti di mostre di punti tagliati, punti in aria, punti a reticello, e d'ogni altra sorte, 

cosi per freggi, come per merli, ..J Venezia. 
Siebmacher, J. 1604. Newes modelbuch in kupffer gemacht : Darinen alter hand arth newer Model von dun, mittel und dick 

aussgeschnidener arbeit auch andern kunstlichen nehwerck zu gebrauchen mit vleisz inn druck verfertigt. Nurnbery 
Vinciolo, F. d., & le Clerc, J. 1606. Les singvliers ernovveavs povrtraicts, I singolari e nuovi desegni per lavori de biancheria. 

Paris 

Trevilian, T. 1608. Trevelyon miscellany of 1608. London 

Parasole, E. C. 1616. Teatro delle nobili et virtvose donne dove si rappresentano vary disegni di lauori nouamente [also 

published under title: Fiori d'ogni virtu. Rroma : A. facchetti, 1610 
Bretschneider, A., . 1619. Neues modelbuch : 1619 Libzig 

Latomus, S. 1622. Schon newes modelbuch, von 540. schbnen auszerwehlten kunstlichen, so wol italianischen, franzbsischen, 

ni-derldndischen, engellandischen, als teutschen modeln. Franckfurt am Mayn: Sigismundum Latomum. 
Shorleyker, R. 1624. A schole-house, for the needle]. London: Rich. Shorleyker. 
Boler, J. 1640. The needles excellency London: 

Danieli, B., Parisini, A., & Negroponte, B. 1641. Vasi disegni di merletti. Bologna: Agostino Parisini e Battisa Negroponte. 
Furst, R. H., & Furst, P. . (1689 [1650]). Neues modelbuch, von unterschiedlicher art der blumen und anderer genehten model 
nach iziger manier alien liebhaberinnen dieser kunst zum besten vorgestellt. Nurnberg: Paul Furst. 



